BunteH ®aKynTeTa My3uuKe yMeTHOCTU YHMBep3UTETa YMETHOCTU y beorpaay

beorpapg, HoBembap 2015. bpoj 18 FoguHa IV

okKtobap 2015.

OOrABAIN/NPOCNABE/IYBUNEIN

M360P AEKAHA ®AKYNTETA MY3UYKE YMETHOCTU
N PEKTOPA YHUBEP3UTETA YMETHOCTU Y BEOITPALY

Op 1. oktob6pa 2015. roanHe peKkTop YHMBEpP3UTETA YMeTHOCTU beorpaay
je mp 3opaH Epuh, pesosHu npodecop Pakynteta mysnuke ymeTHocTu. Ha
dyHKLUMje npopeKTopa M3abpaHu cy npod. ap Mwuneta [lNpoaaHosuh,
penosHn npodecop PakynTeTa AMKOBHUX yMeETHOCTM, npod. mp Pactko
Tupuh, peposHu npodecop PakynTetTa NPUMEHEHUX YMETHOCTU U Npood.
[Oparax Netposuh, peaosHM npodecop PakyaTeTa A PAMCKUX YMETHOCTHU.

Opg 1. oktobpa 2015. rognHe gekaH Pakynteta mMy3MyKke YMETHOCTU je mp
JbusbaHa HectopoBcKa, peaoBHu npodecop. Y AeKaHCKU TUM n3abpaHu cy mp
AHeta Unuh, penoBHM npodecop, NpoAeKkaH 3a YMETHWYKKU pagd, Ap MBeaHa
MepKkosuh, BaHpeaHw npodecop, nNpogekaH 3a HayyHU pag wm ap WMeaH
Bpk/baunh, BaHpeaHW npodecop, NPoAeKaH 3a HacTaBsy.

MPOJEKTU

¢ /HTEPUHCTUTYLUMOHANHU  YroBOp O Ccapafru YHuBep3uteta ymeTHocTM y beorpagy ca JIntBaHckom
aKagemMmnjom 3a NosopulLLTe U My3uky y oksupy EPASMYC + KA 1 nporpama notnucaH je 1. oktobpa 2015. roguHe.

e [laHa 8. 10. 2015. oaprKaH je OKPYrAu CTo CTyaeHaTa MacTep U AOKTOPCKUX CTyauja my3uKosormnje “Mysnuku
WAEHTUTETU M EBPONCKa MNepcrnekTUBa: WHTepAUCUUNAMHAPHKW npucTyn”. OKpyrnaM cTo npeactaB/ba [Aeo
aKTMBHOCTU obyxBaheHux *KaH MoHe npojektom KaTegpe 3a MysuKosiorujy, Koju je aeo Epasmyc + nporpama
EBponcke yHuje.




e MWUHUCTApPCTBO KynType u uHbopmucamwa Penybnuke Cpbuje opobpuno je cybuHaHcupare npojekta MaH
MoHe moayn ,,My3nyKku MAEHTUTETU U €BPONCKA NEPCNEKTMBA: MHTEpAUCUMNAMHAPHK npucTyn® y 2015. roamHu
(09.10.2015).

Tempus InMusWB

Temnyc npojekat Introducing interdisciplinarity in music studies in the Western Balkans in line with European
perspective br. 517098, ycnewHo je u 3BaHM4YHO OoKOH4YaH 01.07.2015. roavHe Kaga je pykoBoAwnal, NpojeKTa,
npoo. ap Aybpaska Josuumh npummna 3BaHMYHO obaBelwTere O MPOLLEHM 3aBPLIHON M3BeLWTaja 3 EBponcke
n3BpLIHe areHumje us bpucena.

Haw npojekar je ouereH Kao Bp/O ycnewaH 1 gobpo peannsoBaH. [peHOCMMO noxBasie Koje je npodecopku
JoBnuuh M npojekTHOM TMmy ynyTno rocnoamH Pand Paxaepc, pykoBogunal ofes/berba 3a Temnyc npojekte y
EBPOMNCKOj N3BPLUHOj areHumju:

»,Hajnpe 6Bucmo Bam YecTUTanM Ha pesyaTaTMma Koje cTe NOCTUrAN Tokom ydewha y Temnyc nporpamy, Kao U Ha
BMCOKMM CTaHAApAMMA KOje CTe AOoCeriv y MMMNJAeMeHTauMju CBOjUX aKTUBHOCTMW... Aparo Ham je pa cre cee
AKTUBHOCTU MMIJIEMEHTUPAAU Y CKAAZY Ca MPOjEKTHOM MPWMjaBOM M MMMPECUOHUPAHU CMO pe3yaTatuma
NMOCTUIHYTUM Ha OBOM MPOjEKTY, KOju HaZun1a3e MHULNjaHA OYeKnBara. Bpao je NO3NTMBHO TO LWITO CTE, Y OKBUPY
OBOT MPOjeKTa OTBOPUIM 9 HOBUX CTYAMJCKMX NpOrpama Ha 6 pasanuymTMx UHCTUTYUMja M LWITO CTE MHOBUPANMU U
yHanpeannm 8 noctojehmnx cTyamjckmMx nporpama Ha 4 MHCTUTYUMje U3 perMoHa 3anagHor bankaHa.

YecTMTaMo NpPOJEKTHOM TUMY W KOOPAMHATOPY LWTO Cy OCUrypanum pobap MeHalMeHT W TPaHCMapeHTHY
KOOpAMHAUMjy npojekTa. Bpno ueHMMO nocBeheHOCT M aHraXKoOBAHOCT KOjy CTe MOKa3uBa/aM TOKOM Tpajakba
npojekta”

Kao pesynTar ycnewHe nmnaeMeHTaumje n npaBunHor sohera NpojekTa, YNTaB KOH30PLMjym Koju je umHuno 19
NapTHEPCKUX MHCTUTYLMja U3 3eMsbe, pernoHa u EY, obuo je puHanHy ynnaty y usHocy og 10% oa moryhux 10%
npeaduHaHCUpPaHe CyMe o YKYNHe BPeAHOCTU NPOjeKTa, WTO je, Takohe, BENNKK ycnex.

Ha uyBpcTMM TemesbMMa ycnewHor cnposohera OBOF MpoOjeKTa ycneaum cMo ga wusrpagmmo bunaTepanHa
napTHepPCTBa 32 HOBEe aKTUBHOCTK Yy okBUpYy EPASMYC + nporpama.

MoTnncaH je WHTEepP-UHCTUTYLMOHaNHM yrosop u3mehy YHuBep3uTeTa ymeTHOCTM y bBeorpagy wn JiutBaHcke
aKaZemuje 3a nosopuwTe U My3uKy u3 BusbHyca. OBMM yroBopom Cy [0OrOBOpPEHEe pasmeHe CTyAeHaTa M
npodecopa nsmehy ose ABe MHCTUTYLNjE KOje Cy KOMNIETHO PUHAHCUPaHe og cTpaHe EY.

MEBYHAPOLHA CAPALbA

MajcTopcKM Kypc UCTakHyTor Tpybaya m3 ®PpaHuycke,
Epuka O6ujea (Eric Aubier), ogpskaH je 10. okTo6pa Ha
dMY. YuectBoBann cy cTygeHTM Hepesbko hophesuh,
Agam [BosgeHosuh, JosaH [enuh, KoHcTaHTMH
Cotuposcku, ywaH Mypuwuh, Anekca Mapkosuh Kao n
jow 15 nacMBHUX y4yeCcHUKa.




HOTE NMPUJATE/bCTBA

KoHuepTHa TypHeja nog HasuBom Home npujamesscmea, Yy 4njoj cy
peanusaumnju ydectsoBanm KoHsepBatopujym Bbysene TapmuHu, ®ParkynteT
My3unyKe ymeTHocTM y beorpagy u Akagemuja ymetHoctn y Hosom Capy,
YCMELWHO je oKOoHYaHa 27. okTobpa 2015. rogunHe. Opkecmap umanujaHcKux
KOH3ep8amopujyma Ca HawoM  COAUCTKMHKOM  MpeHom  Jocndockom
(BMonoH4eno) nseeo je gena Enrapa, Pote n Pecnurmja Ha Tpu KoHUepTa, Y
Tpcty, HoBom Cagy v beorpagy. upurosao je bysene Npaunonn. Osa TypHeja
npBM je y HM3y npojekata naaHupaHux 3a 2015. n 2016. Kao pesyntar
Cnopasyma o capagru usmehy KoHsepsatopujyma n ®MY notnucaHor y majy
2015.

KOHLUEPTH

Mapko Mantenuh, ctyaeHT us Knace npod. HUKone Mujannosuha, 29. oktobpa y ETHorpadpckom mysejy HacTynmo
je Ha BEMYC-y Kao conucta Xopa AKY/[ ,UBo Jlona Pubap”, nog ynpasom MwunosaHa MaHumha.Ha nporpamy je
6una ayxoBHa My3suKa lNaBena YecHokoa, CteBaHa CTojaHoBuha MoKpamua, CBetucnasa boxkuha u Cepreja
PaxmamunHoBa.

OKTOBAP CA ®MY

6. 10. lOKTOPCKM YMETHUYKM NpojeKar: ,LLlymaH — Tpu coHaTe 3a BUO/IMHY M KnaBup”
JacHa Tyuosuh (knasup) n borgaH Boxosuh (BnosinHa)
Cana Mysuuke wkone ,CraHkosmh”

14. 10. KoHuepT cTyaeHata dMY

Mapko Capwuh, rutapa, OywaH MNaHajotosuh, BuonnMHa, MuHa Fnuropuh, conpaH, Hepesmko hophesuh, Tpyba,
[daHnuno Mwunojkosuh, rutapa, BecHa Mapkosuh, conpaH, ayo rutapa Momuumno AnekcaHgpuh un ®uaun
KmsaHoswuh, n CeBepuH dunmunosuh, knasup

nporpam: Pasen, 4. borgaHosuh, [JoHnuet!

lanepwja 3agybuHe Unuje M. Konapua

23. 10. Uuknyc ,,Moceeta”

KoHLepT cTyaeHaTa Knasupa m3 Knace npod. /bussaHe Bykesve.
Maja Byukosuh 1 Bnagumup LLhenaHosuh

nporpam: PaxmawunHoB, betoseH, Pasen

YcTaHoBa KyaType Pakosuua

26. 10. Uuknyc ,,Ha meceunHn”

KoHuepT cTyaeHaTa BUoAnHe 13 Knace npod. Maje JokaHosuh

Capa berosuh, Canko Jlekuh, Muna Cmusbkosuh, TnujaHa Munakosuh, Emunmnja bnarojesuh, Kata CrojaHoBuh u
Jbyb6omup TpyjaHosuh

nporpam: LWocrtakosuy, Capacate, Ncan, MouapT, MaraHnHun, bax

KNaBMpCKa capaarba: NlopgaHa MapjaHosuh

My3ej HapogHor no3opuwiTa



28. 10. ConucTnuKkm KoHuept UBaHa bawwuha (knaBup) us knace npod. HeseHe Monosuh
nporpam: A. Byjuh, LloneH, Pasen
YK ,Napobpoa”

30. 10. Umknyc KoHuepara ,,Oajeun”

Conunctnukum KoHuepT Hegemka hophesuha (Tpyba) ns knace npod. MnageHa hophesuha

nporpam: XajaH, EHecko, Xnpac

KNaBMpCKa capaitba: Paga MehaHay,

roctu: Mapko LWWTetnH (Hapatop), Munow Byaumupos (Ty6a) m OywaH posgaHosuh (Knasup) CTyaeHTCKU
KYATYPHU UEeHTap

M3BOBEHA

2. 10. Bnagumump Towwuh
MEDIAL 9, npemunjepa
Akropolis Reed Quintet
Adelphi University, USA

10. 10. Bepa Munankosuh

CnasoHcKa pancoduja 3a BUOJIMHY W I'yAauKku opKecTap
AHa Bemuh n Kpasbescku ryaaum Ceetor hopha
Cpncku KyATYpHU UeHTap, byamumnewTa

11. 10. Bepa MunaHkoBuh

CnaeoHcKa pancoduja 3a BUOAVHY U T'yAauYKM OpKecTap
AHa Bemuh u Kpasbescku ryaaum Ceetor hopha
KynTypHO HayyYHU ueHTap MunaHkosuh, dasb

Mwunana CrojaguHosuh-Munuh

Komnosuuyuja Uceuak mehyepemeHa v3BeneHa je net nyta y okBupy jybuneja - 15 roanHa nocrojara - aHcambna
Donne di Belgrado (CtaHa KpcTajuh, AHeTta Unuh, Hatanuja MnageHosuh)

-11.10. Benuka gBopaHa Konapuese 3aayxbuHe, beorpag,

- 15.10. CseuaHa cana CKynwTtunHe rpaga, beorpag

-13.10. Yxuue, Jom KynType

-16.10. Hosu Cag,

- 27.10. NaH4yeBO

22. 10. MunaHa CrojaguHosuh-Munuh

MNnaea necma

[OparaHa Monosuh, mewoconpaH, Munueoje Besuh, kKnasup
Yapyxere komnosutopa Cpbuje

31. 10. Bnagumup Towunh

MEDIAL 623 a

Ansambl Rosario

27. SIMPOSIO DE MUSICA CONTEMPORANEA
Centro Cultural Roberto Fontanarrosa, Argentina



PEY O My3UUU

Mwunow 3atKanuk, BaHp. npod. 16-18. jyna yyectBoBao je Ha [leBeTOM roauwrbem CKyny JyKHoadppuukor
OPYLWTBa 32 UCTpaXkMBarba y Mmysuum y KejntayHy, ¢ pagom Towards a Psychoanalytic Understanding of Musical
Affects. YuecTBoBao je y CngHejy Ha 38. Ckyny aycTpasinjckor My3uKo/ioWwKor ApywTBea, og 31. centembpa go 11.
OoKTobpa ca pagom On Obfuscated Principles and Double Agendas: Reflections on Musical Teleology, a noTom je y
bpu3bejHy ogpkKao npenasBarbe Ha No3vB YHuMBep3auTeTa KBMHCAeHAa. Ha naeHapHOj cecmju roamwmser ckyna
®UNYM-a y Kparyjesuy, 24. okTobpa, M310XKMO je pad nod HacnoBom [loaugoHuja y ymemHocmu uau wapm
Hemoeyhee.

LWed kateape 3a mysukonornjy, npod. MupjaHa BecenmHosuh XodpmaH, yyectBoBana je Ha OKPYr/ioM CTOAyY Y
Coduiju, og 31. aBrycta go 4. centembpa, Hacnos/beHom "Greater Europe and the Activity of the IMS Regional
Association of the Study of Music in the Balkans", ca Temom “The Aspects of European Integration of Serbian
Musicology in the Light of the Activity of the Regional Association for Balkan Music — Experiences, Aims and
Plans”. 3a Bpeme Tpajarba Te KoOHdepeHunje, Kao YnaH U3spliHor ogbopa acoumjaumje IMS Regional Association
for the Study of Music in the Balkans, yuectBoBana je y paay Tor oabopa.

Ha mehyHapogHoj koHdepeHumju “Musical legacies of state socialism. Revisiting narratives about post-World War
Il Europe” (Beorpag, 24-26. centembap 2015), ogpKaHoj y opraHnsaumju MysmKoNoLWKOr MHCTUTYTa uU3narana je
pag Ha Temy “What, How, and Why in Serbian Music after the Second World War, in the Light of Ideological-
Political upheavals”.

Mpod. ap BnaHKa boryHoBuh 06jaBuNa je KO-ayTOPCKK, NpernegHun YnaHak ca AHnom Horaj, NcMXxonorom mysmke
n3 MosbecKe, noa Hasmeom Developmental phases of musically gifted: Outcomes of professional music education
(PazeojHe pasze my3uyke Oaposumocmu: Mcxodu npogecuoHasnHo2 My3udykKoz o0b6pa3oearba), y 4aconucy
mehyHapoaHor ctatyca 360pHUK UHCMUMyma 3a nedazoWKad UCMPaXcusarsad.

Y 360pHuKy pagoBa ca 9. KoHdepeHumje EBpOMCKOr yapy»Kekba 3a KOTHUTUMBHE Hayke y mysuum (ESCOM), y
nsgamy Royal Northern College of Music, Manchester, United Kingdom, o6jaBuna je Ko-ayTOPCKM UCTPArKMBAYKMU
pag nopa HasueBom Gender identity and personality dimensions as correlates of music performance success (Polni
identitet i dimenzije licnosti kao korelati uspeha u muzickom izvodenju).

Ha mehyHapogHoj koHbepeHumju Japosumu u OUOGKMUYKA KyaAmypd, oapKaHoj y 5.6.2015. y Bpiy, nsnoxuna
je paa noa Hasmeom Camopezys1amueHoO y4Yere U sewmuHe My3udykoe u3gohera.

Pagow MwuTtposuh, acucteHT Ha KaTeapwu 3a My3MKONOrWjy, yyecTBoBao je Ha mehyHapoaHoj KoHbepeHumju
“Musical legacies of state socialism. Revisiting narratives about post-World War Il Europe” (Beorpaa, 24-26.
centembap 2015.), oapKaHoj y opraHu3aunju MysmKonoLKOr MHCTUTYTa, ca pajom Ha Temy: Improvised Music as
Symbiosis of Avant-garde Experience and Socialist Realism in the Poetics of Cardew and Rzewski.

DoueHt ap TujaHa Muposuh je objaBuna nornas/be nop Hasveom Cxema Tepanuja y KroM3uM KOrHUTUBHO-
buxejBMopanHe Tepanuje AaHac, pa3Boj U npomeHe (ypeaHuK TaTjaHa ByKocassbeBuh [Bo3aeH) Kojy je usgao
UHcTUTYyT 3a ncmnxonornjy, Punosodckn pakyntet YHuBep3sumTeTta y beorpaay. Ha MeTom koHrpecy ncuxotepaneyta
ofpKaHom y beorpagy 22 - 25. okTobpa, npeseHToBana je pag Jbybas y cxema Tepanuju.



HATPAAE U NPUSHAHA

Harpapa ,,CteBaH Mokparay”

Hajsehe npusHatbe 3a pgomahe KOMMO3WMTOPCKO CTBapanalTBO, Harpaaa
,,CteBaH Mokpamau” Yapyxewa komnosmtopa Cpbuje, aoaesbeHa je 3a 2014,
roamHy CsetnaHm Casuh 3a Komnosuuumjy 3apobrbeHa, WHCNUMPUCAHY
NpoLAOroANLWLIKLUM NoniaBama.

Mnpu cy ymHuam  Komnosutopm Mwunow 3aTkanuk, TaTjaHa Mwunowesuh u
MBaH Bpksbaunh (npeaceaHuk) u mysukonosm Corwba MapuHkosuh u 3opuua
Mpemarte.

Y Hajy*kem n3bopy 6une cy u Komnosunumnje: MeaaHxonuja 3a 060y U KNaBUPCKU
KBUHTET MwunaHa Mwuxajnosuha, [llcaam Xl 3a rygadkm KeapTeT bype
Muekoeuha un Four Darks in Red 3a BMOAWHY, KNapuHeT U Knasup BpaHKke
Monoswuh.

Harpaga je cBeyaHo ypyyeHa Ha oTBapawby 24. MehyHapoaHe TpubuHe
Komnosutopa 24. centembpa y buted TeaTpy, a ponesvyje ce nog
% NOKpoBUTE/bCTBOM MUWHUCTAPCTBA KyATYpe M MHPopmMcarba Cpbuje.

-

Op AparaH LWo6ajuh yyectBoBao je y pagy xupuja MehyHapogHor ¢ectMBana-KOHKypca KamepHe My3uKe
KpacHodapckas Kamepama, Koju je oaprKaH o 5. go 9. oktobpa y KpacHoaapy, Pycuja. Kao u npetxogHa aga
nyta (2011. u 2013. roa.) npodecop LWobajuh je ocum paga y *Kupwujy, y3eo ydewha y Hay4yHO-NPAKTUYHO]
KoHbepeHumju y okBupy KoHKypca, nocseheHoj YajkOBCKOM M HEroBoM A0MNPUHOCY My3M4Kom obpasoBakby y
Pycujun, ca cBojum ussewTajem ,,MeToa TEXHUYECKMX BAPUAHTOB Kak cnocob paboTbl Haf MCNOAHUTENbCKUMMU
TPYAHOCTAMM My3blKa/IbHOTroO NpounsBeaeHns”. TeKcT ussewwTaja yckopo he 6uTn objaBsbeH y 360pHMKY pagoBsa ca
oBor ckyna. Tokom cBor 6opaBka y KpacHogapy npodecop LUobajuh je ogpkao jegHocaTHO npenaBakbe
cTyaeHTMMa KpacHogapcKor apskaBHor MHCTUTYTa Kyntype (KITMK) o caBpemeHum meToanma paga Ha My3MUYKOM
aeny.

HOBA U3OAA dMY

Solfeggietto, lvana Drobni i Tatjana Drobni

Solfeggietto je kwura ogabpaHux menogujckmux etmaga Muogpara A. Bacumwesuha,
jeoHoOr of ytemesbMBava MoAepHe HacTaBe My3uyKe nMcmeHoctTu u condeha Ha
OBOM noaHebs/by, U ABe reHepauuje Herosux notomaka: Khepu Mwupocnase
Bacusbesuh [pobHu 1 3opucnase Bacumwesuh, Te yHyka MBaHe 1 TaTtjaHe Opo6HM.
3aMuLWsbeH je Tako Aa ‘nmokpmea’ HacTasy cosipeha noyesB o 3aBPLUHMX FrOAMHA
OCHOBHMX MY3UUKMX LIKOJIA, KOjUMa CYy HamereHe eTuae 3a obHosy, yTBphuBarbe
OMjaTOHMKe U paj Ha MyTaumjama (Ha noYyeuyma CBaKor NojeAMHOr Noraae/ba), na
CBe [0 YHUBEP3UTETCKOT HMBOA 06pa3oBatba, caaprkasajyhu TeEXHUYKe U npumepe
3a nocTaBKy, yTBphuBare K Bexbarbe Moayniaumja, XpoMaTuKe, anTepaumja,
€HXapMOHMje 1 NeBakba Cca UCTa.




IN MEMORIAM

Onusepa Bacuh Lloka (1946-2015)

Onueepa Bacuh poheHa je 18. aBrycta 1946. roanHe y lNophoj bagaru. Ha
dunosopckom ¢akyntetry y beorpagy 1972.roamHe 3aBpliaBa CTyauje
eTHosiornje, a  1988. 6paHM [OOKTOPCKM pag noh HasuMBOM Mepayka
mpaouyuja [Modpura y ceemsay caspemMeHuUx emHOKOPeosoWKUX
npoy4yasarbd, v3paheH Nog MEHTOPCTBOM aKagemuka u peg. npod. y
neHsnju ap Netpa Bnaxosuha.

Mo 3aBpweTKy CcTyauja, HEKOJIMKO roAMHa paguna je Kao YMETHUYKM
pykosoaunay, ORY/[ ,fpaaumnp” n marbnx Urpayvkmx rpynaymja y oKoAnHM
Beorpaga n CmeaepeBa. Og 1978. go 1990. roguHe 6una je 3anocneHa y
ETHorpadckom mysejy Kao Kyctoc 3a 36upky ,Be3 u uunke” u ,HapoaHe
urpe”. Og 1990. roguHe paguna je Ha ParkynTety Mysuyke YMETHOCTU Yy
Beorpaay kKao npodecop 3a npeamete ETHoKopeonoruja n ETHonoruja.
Onueepa Bacuh Hanucana je n objaBuna BenuKkn 6poj pagosa ns obnactn eTHokopeosiornje (yKynHo 163), kKao n
11 Kwbura — 6 camocCTasiHUX M 5 KOayTOpcKMX, ca Kosnerama pea. npod. ap Aumutpujem lonemosuhem u
eTHomMy3uKkosnorom Metpom Bykocas/beBrhem (MelwTepcKo-cjeHNYKa BUCOpaBaH).

Ha no3us gupeKktopke Bucoke wkone 3a Bacnuraye ns KUKMHAE OCMUCINAG je MPOrpam 1 MJiaH 3a HOBU CTYAMN|CKU
nporpam, Ynju je Hasme BacnuTad 3a TpaguumoHanHy urpy. OBaj o4ceKk UHCTUTYLMOHaNU3yje 3Harwa u3 obnactu
Kopeorpaduje TpaamuMOHaNHE Urpe, WTOo NoAapasymesa To aa y KY/-oBuMa BuLLe He mory paguTu (yBexkbasaTtu u
BOAUTM aHacabne HapoAHWX Urapa) OHU KOoju U3MULLbajy Tpaauunjy, seh ocobe Koje cy cTekne HajnoTpebHuja
CasHahba O TOME LUTA je HAapoA4Ha Urpa, LWTA OHa 3HAYM 3a jegHY 3aje4HuLY, U KaKo je Tpeba npeHocMTn Ha maahe
reHepaumje y AaHawHUM YCNOBMMA Kaja je OHa NPMCYTHA CamMo Y OKBMPY CLIEHE.

[p Bacuh je, Takohe, 3acny»kHa M 3a CTBapakbe 3HavajHor 6ubamoTeukor poHaa Kateape 3a eTHOMY3MKONOTH]Y.
MpefaHum 3anarartbem npodecopke Bacuh KaTepapcka 6ubnvoTteka pgaHac 6poju suwe og 1000 Hacnosa w3
06nacTn eTHosOrMje, eTHOKOPEoorvje, ETHOMY3UKoNornje, GONKAOPUCTUKE U YOMLWITE, XYMAaHUCTUYKUX HAyKa.
CBWX OBUX roamHa, KrbUre cy bune goctynHe He camo ynaHoBuma KaTegpe 3a eTHoOMysuKosorujy, seh n caum
CcTyaeHTUMa. bpury o 6MbAMOTEYKO] cucTeMaTM3auMju U M34aBaky KhbWra, Boguna je, Takohe, npodecopka
Bacuh.

Mopes pasa Ha KaTegpu, akTMBHO je yyecTBoBana W y paay Pakynteta. Y ABa maHaaTa je 6una unaH CeHaTa u,
Takohe, y ABa maHgaTa je 6buna wed Beha oaceKka. Y3 cBe nNomeHyTe aKTUBHOCTM, Ap Bacuh je 1991. rogmHe
OCHOBa/sla UCTpaxKMBaykM LleHTap 3a npoydyaBare HapogHux urapa Cpbuje, Koju je Beoma yCrnewHo AeN0Bao y
OKBMpPY Hawer ¢aKkyaTeTa BMLWeE o4, NEeTHaecT roguHa, y nepuogy og 1992. no 2010. rogmHe. KOHTMHYMpaHe U
WHTEH3MBHE aKTMBHOCTM LleHTpa 3a npoyyaBatbe HapoAHux urapa Cpbuje cy nopasymeBane MCTPArKMBAUKY,
eyKaTUBHY W M34aBayKy AenaTHOCT. Y OKBUPY Hera je OpraHn3oBaHO MPeKo TpuAeceT CeMMHapa 3a y4yere
HapoAHMX wurapa, objaB/beHo 33 MoHorpadckmx wmsparba rpahe nog Hasmeom HapodHe uepe Cpbuje wn
3abenexeHo je npeko 1350 HapoaHUx urapa. LieHTap 3a npoyyaBarbe HapogHux urapa Cpbuje je y BeanKoj mepum
OONPUHEO MNony/fapusaumnju eTHOKOPEOoaornje U eTHOMY3MKONOTNje Yy LUMPOj jaBHOCTM M adupmMCcCao He camo
KaTeapy 3a eTHomysuKkonornjy, Beh u @PakynteT Mysmuyke YMETHOCTM Kao MATUYHY WHCTUTYUWjy Koja je
noaprkasasia CBe NOMEHYTE NpojeKTe.

HOBO Y BUBJIUOTELIN dMY

KHUTE

1. boxcaHcmeeHa numypeuja Cs. JosaHa 3namoycma, ypea. M. Mavak, beorpag, Yysapu, 2014.
2. Hofmann, Erik Pierre et. al.: La guitar viennoise au XIX® siécle, France, Stauffer & Co., 2011.
3. Rakocevi¢, Selena: Festival kao strategija dijaloga, Pancevo, autor, Kulturni centar Panceva, 2014.
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4. boxuh, [. CBetucnas: [JHe8HUK MUHyne jeceHU, bujemsunHa, Cnobomump M YHusepsuTtet u ap., 2014.

5. KokaHosuh, Mapkosuh, MapujaHa: JpywmeeHa yn102a CAAOHCKE My3uKe y Xugomy u cucmemy

spedHocmu cprickoe epahaHcmea y 19. seky, beorpaa, My3sukonowkn nHctutyt CAHY, 2014.

6. Netposuh, MuneHa: ¥s02a akyeHma y cprckoj cono necmu, beorpag, Cnyx6eHu rnacHuk, 2014.

7. Npenunh, Bennbop u ap.: Cecmpe JaHkosuh u HapodHa uepa: kamanoe, beorpaa, HapoaHa 6ubnnoTeka

Cpbuje, 2014,

MY3UKAJTUIE

1. Barrios, Mangoré, Agustin, Diez abras originales para guitarra clasica vol. 1, Asuncion, Guitarras del

Corazon, 2012.

2. Bosnjakovi¢, Lj., Srpska rapsodija n. 1 za klavir, Napoli, Raffaele 1zzo, 1924.

3. Faure, Gabriel, Stlicke pour violoncelle und klavier, Leipzig, Peters, 1979.

4. Frajt, Jovan, Da znas kako te silno ljubim, Beograd, Jovan Frajt, s.a.

5. Frajt, Jovan, Srpska igra br. 1 za glasovir, Beograd, Jovan Frajt, s.a.

6. Jevti¢, lvan, 2e concerto pour trompette et piano, Paris, Ed. Billaudot, cop. 1987.

7. Jevtic, lvan, 2e quintet de cuivres, Vuarmarens, Editions Bim, cop. 1990.

8. Jevtic, Ivan, 3 Madrigaux slaves, Vuarmarens, Editions Bim, cop. 1992.

9. Jevtic, Ivan, Actus tragicus, Vuarmarens, Editions Bim, cop. 1992. (klavirski izvod)

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.

21.

22.

23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.

Jevtic, lvan, Actus tragicus, Vuarmarens, Editions Bim, cop. 1993. (partitura)

Jevti¢, Ivan, Am tor zum schwarzwald, Paris, Ed. Billaudot, cop. 1992.

Jevti¢, Ivan, Amijena pour quatre trombones, Paris, Le Chant du Monde, s.a.

Jevtic, lvan, Balcan's Ayers Rock, Vuarmarens, Editions Bim, cop. 2001.

Jevtic, Ivan, Con Amore e Fuoco, Vuarmarens, Editions Bim, cop. 1992.

Jevtic, lvan, Concerto for tuba and symphony orchestra, Vuarmarens, Editions Bim, cop. 1992.

Jevtic, Ivan, Concerto No. 3 pour piano, Vuarmarens, Editions Bim, cop. 1992.

Jevtic, lvan, Concerto pour cor et orchestre a cordes, Bulle, Editions Bim, cop. 1993.

Jevti¢, lvan, Concerto pour trompette, Paris, Ed. Billaudot, cop. 1974.

Jevti¢, lvan, Concerto pour trompette, trombone et piano, Paris, Ed. Billaudot, cop. 2000.

Jevti¢, Ivan, Concerto: pour saxophone alto et orchestre a cordes, Paris, Le Chant du Monde, 2014.
(klavirski izvod)

Jevti¢, Ivan, Concerto: pour saxophone alto et orchestre a cordes, Paris, Le Chant du Monde, 2014.
(partitura)

Jevti¢, Ivan, Danse d'été pour cor et orchestre a cordes, Vuarmarens, Editions Bim, cop. 1994. (klavirski
izvod)

Jevti¢, lvan, Danse d'été, Bulle, Editions Bim, cop. 1994. (partitura)

Jevtié, Ilvan, D'Est en Ouest, Paris, Le Chant du Monde, s.a.

Jevti¢, Ivan, Divertimento, Paris, Le Chant du Monde, s.a.

Jevtic, lvan, Divertimento, Vuarmarens, Editions Bim, cop. 1992.

Jevti¢, lvan, Eissplitter, Paris, Le Chant du Monde, s.a. (klavirski izvod)

Jevti¢, lvan, Eissplitter, Paris, Le Chant du Monde, s.a. (partitura)

Jevti¢, lvan, Per tromba sola, Paris, Ed. Billaudot, cop. 1991.

Jevti¢, lvan, Piece héroique pour quintette de cuivres et orgue, Vuarmarens, Editions Bim, cop. 1993.
Jevti¢, lvan, Pieces pour les enfants, Paris, Ed. Billaudot, cop. 2007.

Jevti¢, lvan, Preludés pour alto et piano, Paris, Ed. Billaudot, cop. 2007.

Jevtié¢, lvan, Quasi una passacaglia, Vuarmarens, Editions Bim, cop. 1992.

Jevti¢, lvan, Que le jour est beau, Vuarmarens, Editions Bim, cop. 1985.
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35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45,
46.
47.
48.

49.
50.
51.
52.

53.
54.

55.

56.
57.
58.
59.

60.
61.

Jevtié¢, lvan, Radouisya, Paris, Le Chant du Monde, 2013.

Jevti¢, lvan, Réjouis tes enfants, Paris, Le Chant du Monde, 2013.

Jevti¢, Ivan, Six preludes pour piano, Paris, Le Chant du Monde, s.a.

Jevti¢, lvan, Sonate pour basson et piano, Paris, Le Chant du Monde, s.a.

Jevti¢, lvan, Sonate pour hautbois et piano, Vuarmarens, Editions Bim, cop. 1994.

Jevti¢, Ivan, Theme et 3 variations, Bulle, Editions Bim, cop. 1993.

Jevti¢, lvan, Trois chants serbes pour Noél, Paris, Le Chant du Monde, s.a.

Jevti¢, lvan, Trois mouvements pour piano, Paris, Le Chant du Monde, s.a.

Jevti¢, Ivan, Vers Byzance..., Paris, Ed. Billaudot, cop. 1992.

Jevti¢, lvan, Vers le pays...sonate pour trompette et piano, Paris, Ed. Billaudot, cop. 2000.

Kupite devreke — By6anukn — najnoviji ruski Slager, Beograd, Jovan Frajt, s.a.

Martinu, B., Sept arabesques pour violoncelle et piano, Paris, Salabert, 1932.

Mihajlovi¢, Milan, Fa-mi-(ly), s.a., autor, s.a.

Mihajlovi¢, Milan, Melancholy (2014) fir Oboe, Violine, Viola, Violoncello und Klavier, Koln, Brandstatter,
2015.

Mihajlovi¢, Milan, Melancholy, s.l., autor, s.a.

Mihajlovi¢, Milan, Senke snova i mora za Zenski hor i orkestar, Beograd, autor, 2011.

Bopucasmwesuh , Kora ga sjbybum ?, beorpag, Ltamnapuja Ct. M. UBkosuha 1 komn., 6.r.

bophesuh, Bnaa. P. , Aunbep-AHa v Ko he Kao /bybaB :ABe necme y3 nNpaThy Knasupa, JaroaunHa, ayTtop,
1904.

bophesuh, Bnaa. P., Apare ycnomeHe : BaaLep 3a r/1acosup, JaroamnHa, aytop, 1904.

hophesuh, Bnaa. P. , Hebo moje : necma 3a conpaH nam TeHop y3 NpaThy FacoBMpa, JarogmHa, aytop,
1904.

Mokpatrbay, CresaH CrtojaHosuh, MMer ¢yra: 3a aBa Knasupa npupeanne BecHa Kpwuh un CHexkaHa
Hukogujesuh, beorpag: usgame aytopa, 2015.

Monaguh, OparaH, PUTMOBM: pa3HKM CTUNOBU: NOACETHUK 3a bybHeBe, beorpag, JaceH, 2015.

Cono necme ca MNo3MBHOr KOMMNO3UTOPCKOT KOHKypca 2. Hoeu beuej, Jom KynType onwTtuHe, 2015.

CraHKkosuh, CteBaH A., HeBeH : mapw XVI Knace, beorpag, MsaHunwesuh, M., 1887.

dununosuh, MunosaH, [a je bax 6Mo CpbuH....: nonndoHa pancoguja 3a rygade (rygadyku keapreT), 6.m.,
ayTtop, 6.r.

dununnosuh, MunosaH, CpNcKM HApOAHM KyBap: KyJMHAPCKa CBUTA 33 BUOJIMHY U Knasup, 6.m., aytop, 6.r.

LWnjauku, Ctes. Mun. , Jlaky Hoh — conpaH nam TeHop y3 nNpaTky rnacosupa, beorpaa, 6.1., 1906.

YACONMUCHn

1. AMS Newsletter (uz Journal of the American Musicological Society), Berkeley, California (USA), American

Musicological Society, 2015, Vol. 45, No. 1

2. Dance Research, Edinburgh, Scotland (UK), Society for Dance Research, 2014, Nos. 1, 2

3. Ethnomusicology, Illinois (USA), Society for Ethnomusicology, 2014, Vol. 58, Nos. 1-3

4. Fontes Artis Musicae, Middleton (USA), A-R Editions, 2013, Vol. 60, No. 4

5. Fontes Artis Musicae, Middleton (USA), A-R Editions, 2014, Vol. 61, Nos. 1, 2, 3,4

6. Fontes Artis Musicae, Middleton (USA), A-R Editions, 2015, Vol. 62, Nos. 1, 2

7.Journal of Music Theory, New Haven (USA), Duke University Press, 2014, Vol. 58, No. 1

8. Journal of Musicology, Berkeley, California (USA), University of California Press, 2015, Vol. 32, No. 1



9. Journal of the American Musicological Society, Berkeley, California (USA), American Musicological Society,
2015, Vol. 68, No. 1

10. Music & Letters, London, Oxford University Press, 2015, Vol. 96, No. 1

11. Music in Art, New York, Research Center for Music Iconography, 2014, Vol. 39, Nos. 1-2

12. Neue Zeitschrift fiir Musik, Mainz, Schott, 2013, Vol. 175, Nos. 2-5

13. Neue Zeitschrift fiir Musik, Mainz, Schott, 2014, Vol. 176, Nos. 1-6

14. Neue Zeitschrift fiir Musik, Mainz, Schott, 2015, Vol. 177, Nos. 1, 2

15. New Sound, Belgrade, Faculty of Music, Department of Musicology, 2014: |, 43; I, 44

16. TheMA : Open Access Research Journal for Theatre, Music, Arts, guest editor Tatjana Markovi¢, Wien,
Hollitzer, 2013, Vol. I, Nos. 1-2

17. Yearbook for Traditional Music, Ljubljana, ICTM, 2014, Vol. 46

18. bubauomekap, beorpag, Bubnmotekapcko apywrtso Cpbuje, 2014, roa. LVI, cs. 1

19. 360pHUK MHCMmumyma 3a neda2owkKa ucmpaxusarba, beorpas, MHCTUTYT 3a Negarowka UCTpaXKuBarba,
2014, Vol. 46, No. 2

20. 360pHUK MIHcmumyma 3a nedazowKa ucmpaxcusarba, beorpaa, NHCTUTYT 3a neAarolka UCTparknBama,
2015, Vol. 47, No. 1

21. 36opHUK Mamuuye cpricke 3a cyeHcKe ymemHocmu u my3uKy, Hoeu Caa, MaTtuua cpncka, 2014, 6p. 50

22. Mokparay : Yaconuc 3a Kyatypy, Herotun, om kyntype ,,CteBaH Mokpamau”, 2014, 6p. 16

23. My3uKa KAacuKa : peBnja KnacuyHe mysuke, beorpaa, Mysuka Knacuka, 2014, roa. 5, 6p. 17 + CD

24. My3uka KAacuka : peBuja KnacuuyHe mysuke, beorpaa, Mysumka Knacuka, 2015, roa. 6, 6p. 18 + CD, 19 +
CD, 20 + CD

25. Mysuyku manac, beorpag, Clio, 2013, roa. 19, 6p. 42

26. My3uyku manac, beorpag, Clio, 2014, roga. 20, 6p. 43

27. Yumanuwme, MNaHyeBo, MNpagcka 6Gubanoteka, 2014, roa. 13, 6p. 25

28. Yumanuwme, NaHueBo, Npaacka 6bubnunorteka, 2015, roa. 14, 6p. 26

AYAMO

1.Gramss, Sebastian: Thinking of...Scodanibbio (,,A Catena“...; izv. M. Dresser et. al.), Germany, Wergo, 2014,
CD [prilog uz Casopis Neue Zeitschrift fiir Musik, 2014, Vol. 176, No. 5]

2.Kewanosuh, Mwunopag, Mjecmo moja podumesba Mmo2a @ MPAOUUUOHAAHO HAPOOHO rjesare
cjeseposanadHe bocHe ca MocebHUM aKUeHMom Ha ,,ojkayu”, barba Jlyka, AKagemuja HayKa U yMjeTHOCTM
Peny6anke Cpncke, 2014, npunor 2 CD-ROM-a

3.My3uka Knacuka, 6p. 17 (C1.CT. MoKpamsau, 1 ap.; ,,Cejatn boxke“...; nse. NBMNA n ap.; anp. C. Buanh n ap.),
Beorpaa, Mysuka Knacuka, 2014, CD [npwuaor y3 yaconuc]

4.My3uka Knacuka, 6p. 18 (C1.CT. Mokpamal, 1 gap.; , Tebe noem”...; n3e. Xop Akagemunje ymeTHOCTU U Ap.;
anp. b. LprbaHcku 1 ap.), Beorpaa, Mysuka Knacuka, 2015, CD [npunor y3 yaconuc)

5.My3uka Knacuka, 6p. 19 (4. Tonemosuh u ap.; ,,CejeTte Tuxuj“...; n3s. beorpaackn KamepHu xop u ap.; amp.
B. Mapkosuh u ap.), beorpag, Mysuka Knacuka, 2015, CD [npunor y3 yaconuc]

6.My3uka Knacuka, 6p. 20 (K. PaHkosuh u ap.; Umnposusayuja in d...; n3s. KapapuHa & /bybuua ayo un ap.),
Beorpaa, Mysuka Knacuka, 2015, CD [npwuaor y3 Yaconuc]
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YpeaHnuk: Munuua Epuh
[AunzajH u TexHnuko ypehewe: Munnua Epuh
3a uspasava: mp /busbaHa HectopoBcKka
Uspgasau: Pakyntet mysnyke ymeTHocTH, Kpasba MunaHa 50, beorpag,
fmuinfo@fmu.bg.ac.rs, treptaj@fmu.bg.ac.rs
http://www.fmu.bg.ac.rs
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